
S
te

ve
 a

nd
 D

av
id

ta
lk

 a
bo

ut
 T

he
 F

al
l

St
ev

e H
an

so
n 

an
d 

D
av

id
 W

ilk
in

so
n

no
w
t p

re
ss

C
op

yr
ig

ht
 o

f 
th

e 
au

th
or

s 
ac

kn
ow

le
dg

ed
. P

ub
lis

he
d 

in
 J

ul
y,

 2
01

2.
 T

hi
s 

is
 N

ow
t 

03
 (b

at
ch

 a
).

0 1



Here we go...
Steve:  But for The Fall specifically that mix of  

working class slang and avant garde is crucial to 

explain what they are. Being ‘of  Lancashire’ when 

I first heard them I thought ‘ah, they’re doing local 

bullshit like us.’ Later, I realised that nobody else 

really got this and moreover they often assumed The 

Fall were crypto-occultists, when it actually seemed 

quite straightforward if  you had inhabited a rubbish 

Secondary School in the northwest. In an interview 

E. Smith at one point says the Fall could have come 

from anywhere, like all British bands from the Stones 

to Joy Division. I disagree completely, he’s covering 

his tracks, they are utterly Lancashire. 

An example: At my school everyone had a nickname 

ending in a ‘y’, so for instance Christian Godfrey 

became, by unconsciously agreed default, ‘Goddy’. 

At that point a brand of  underpants existed - Jockey 

Y-Fronts - we found this amusing, the mix of  ‘riding’ 

and underwear (tee hee) and so right in front of  

teachers a slang developed which they would not 

understand: ‘Goddy Ys’ would be followed with 

‘y’alreet Jockey?’ and we used to add more gestural 

noises such as ‘ch-ch’ at the end. 

The point I’m making is that classrooms often 

sounded like a room full of  Mark E. Smiths, and 

it was a resistant practice which was classed and 

masculinized: crudely, the girls didn’t do this. So if  

you can get a book or some good papers on resistant 

working class slang in the northwest, then I also 

want a copy. But if  you want to cover how this kind 

of  resistant working class practice continues into 

the present, my fellow PhD student Vik Loveday 

used quite a bit of  one of  her interviews with me 

in her thesis to show how I would do ‘northern 

bullshit’ in meetings at the art college where I used 

to work, because the southerners couldn’t undertand 

it... trying to find the chapter for you now... but all 

of  that ties in directly, me and a northern colleague 

would say things like ‘th’art puddled’ in meetings 

and the other staff  couldn’t even arrest it. I have a 

few friends I still see locally (we’re all forty now) for 

whom this is still a greeting, for instance, ‘y-areet 

Demo-Ys-ch-ch-ch.’ I did it last week in the street. 

This slang element of  The Fall is crucial I think, it 

emerges as a resistant, working class practice, but 

then of  course it is then forced into and through 

H.P. Lovecraft’s fiction, psychogeography, etc. I can 

see how E. Smith is a character full of  mystery for 

lots of  people, but he’s an open book to me - we had 

Lovecraft paperbacks in our sports bags at school, 

and things like Michael Moorcock, he’s just a much 

more ambitious, energetic and to some extent lucky 

version of  everyone I went to school with, as he’s 

a collage of  the same elements. Interesting that 

Pavement then take all this somewhere else... which is 

another rant...

David:  The point about slang being classed and 

masculinised is pretty crucial, because gender and 

feminism is a big chunk of  my thesis - as it has 

to be with post-punk. For the bit on The Fall and 

gender, I’m looking at what starts to get gendered 

‘feminine’, ‘too much reliance on girl here’, ‘balding 

smug faggots’, ‘male slags’, etc, and why this happens, 

for instance inauthenticity, self-obsession, lack of  

originality, hypocrisy and greed, and how this is an 

unconscious associative practice of  habitus rather 

than deliberate bigotry: Rough Trade would go ‘are 

you anti-gay?’ What? No! This doesn’t make it OK of  

course, but it does help explain where it comes from. 

I love ‘ch-ch-ch!’ We used to add the ‘y’ but not the 

‘ch’. Glottal and repeated ‘o’s were big though. I’m 

completely with you on Smith being an open book 

if  you can read the language. I’m sick of  everyday 

sources I read on The Fall mythologizing him as 

inscrutable, so much of  it has to do with class. I’m 

trying to bring that out in my thesis, specifically 

on the terrain of  the politics/culture crossover: the 



strain of  working class reactionary libertarianism, 

the rise of  Thatcherism, a dangerous affinity and all 

that. But nevertheless it is not complicit, there are 

transformative elements in there, and the ability to 

provide a necessarily cutting satire which would be 

unacceptably patronising coming from middle class 

mouths.

Steve:  I can’t be doing with the mythologised Smith 

either, you can see the amusement on his face in 

interviews, as he plays along with the confusion of  

the adoring interviewer and exacerbates it further...

Notes

David Wilkinson is currently producing a PhD thesis on post-
punk and Steve Hanson on dialectics and community research. 
Both are Fall fans. 


